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opera in two acts (2007-2015)

Music: Karin Rehnqvist
Libretto: Kerstin Perski
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Characters

Maria, Soprano

Den Andra, Mezzo-soprano (no vibrato, for example a folk singer;
amplification might be needed)

Fru Lind, Mezzo/ Alto

Peter P, Baritone

Simon (Maria’s husband), Bass Baritone
Sara (Maria’s daughter), Child

Choir: SATB, sometimes divided into women’s choir and men’s choir.
Children, (act 1)

Nota bene
Peter P plays accoustic guitar on stage.
Den Andra plays a tam-tam off stage.

Commissioned by the Royal Opera Stockholm
with support from Helge Ax:son Johnsons Stiftelse

World premiere 19:th of November 2022,
The Royal Swedish Opera, Stockholm



THE ORCHESTRA

2 flutes (1st also alto flute, 2nd also piccolo)

2 oboes (2nd also corno inglese)

2 clarinets in Bb (2nd also contrabass clarinet & bass clarinet)
alto saxophone (also baritone saxophone)

2 bassoons (2nd also contrabass bassoon)

2 horns

2 trumpets in C

2 trombones, tbn II is a bass trombone
tuba

timpani

5 percussionists

I: tam-tam, xylophone, gong (f), large and small bass drum, tuned glass (hr),
triangles, small bells, bamboo chimes, Glockenspiel

II: tam-tam, vibraphone, 2 metal tubes, crotales, triangle, bass drum, 3 tomtoms,
large cymbal

III: 2 cymbals 16” and 18”, splash cymbal 12”, bass drum, Glockenspiel, triangles
IV: 2 cymbals 16” and 187, splash cymbal 127, bass drum, triangles, glasschimes,
small bells, Glockenspiel

V: 2 cymbals 16” and 187, splash cymbal 127, bass drum, crotales

harp

piano

violins 1

¢ violins 2
violas
violoncellos

: double basses
Score in C s

Percussion 1 and 2 are located in the orchestra.

Percussion 3, 4 and 5 should surround the audience.

Depending on the hall, they may be placed beside and behind the audience,
or in the public areas outside the hall with doors open.

stage

balcony balcony

perc3 perc5

perc4

PERFORMANCE NOTES

Grace-notes should be performed before the beat
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ﬁ quarter tones (a quarter tone higher than eé resp. e)

% measured tremolo
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—— Uunmeasured tremolo
! 5 Small crescendo, basically a nuance up.
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T'he next note starts at the original dynamic ( mf < f mf)



HANDLINGEN I KORTHET

AKTT

Maria leker med sin dotter Sara négonstans i virlden nir allt morknar och barnet forsvinner.

I nista stund sitter Marias skuggjag "Den Andra” igang spelet och Maria befinner sig pi en
strand fylld av semesterbadare. Peter P, forsikringstjanstemannen, forstar att Maria dr en 6ver-
levande efter katastrofen pé andra sidan havet. Sjilv, minns Maria ingenting. Peter P f6rsoker
stdvja semesterbadarnas sensationslystnad. Den varma Fru Lind tar med sig Maria hem for att
ta vila. Dir inser Maria att Fru Lind bara vill att hon ska fylla tomrummet efter hennes egen
saknade dotter. Maria flyr.

"Den Andra” utmanar Maria att minnas dem hon har svikit, men Maria sdker upp Peter P for
att f hans hjilp med att leta efter Sara. Pidriven av ’Den Andra”, minns Maria med ens san-
ningen. Sara f6rsvann under vulkanutbrottet nidr Maria slippte hennes hand. Peter P. forsoker
trosta Maria, men "Den Andra” konfronterar henne med minnet av hennes déda man. Den sto-
ra 6mheten som Maria har férlorat 6vervildigar henne och hon drivs vidare ut i ensamheten.

AKTIT

Maria forsoker intala sig att mannen och dottern lever men "Den Andra” och hennes f6lje
driver Maria vidare, in i hjirtat av sorgen. Infér hennes 6gon uppstir minnet av vulkanutbrottet
ddr Maria dterupplever hur hon skickar sin man f6r att leta efter barnet istillet for att leta sjalv.
Tillsammans med Peter P, Fru Lind och Ké6ren av déda iscensitter "’Den Andra” en ritteging
dir Maria enhilligt déms som skyldig. Overvildigad av skuldkiinslor gor Maria sig redo att ta
sitt liv, men hejdar sig vid minnet av barnet och mannen och deras forbehillslosa kirlek. Fylld
av nytt mod, tar Maria avsked av sin familj, en géng for alla.

Ursinnig 6ver att Maria dr pd vig att forsonas med sin forlust, forsoker "Den Andra” f6rgora
hennes livsmod. I en slutkamp, lyckas Maria 6vervinna "Den Andras” destruktiva kraft och de
torsonas med sorgen, bada tva. Marias nyvunna styrka sprider sig till alla som har satt sig till
doms 6ver henne och 6vergir i ett gemensamt avskedstagande fran det som har gatt forlorat i
livet.

THE ACTION - SHORT DESCRIPTION

ACTI

Somewhere in the world, Maria is playing with her daughter Sara when everything goes dark
and Sara disappears. In the next moment, Maria’s shadow self, “the Other,” sets events in
motion. Maria finds herself on a beach filled with bathers on holiday. An insurance salesman
named Peter P. realizes that Maria is a survivor of the great disaster on the other side of the
ocean. Maria has no memory of the event. Peter P. tries to fend off the gawking holidaymakers,
and the kindly Fru Lind takes Maria home with her to get some rest. But once she arrives,
Maria realizes that Fru Lind just wants Maria to fill the empty space left behind by Fru Lind’s
own missing daughter. Maria flees.

“The Other” urges Maria to remember those whom she has failed. Instead, Maria searches out
Peter P. so that he can help her look for Sara. Pressed by “the Other,” suddenly Maria remem-
bers the truth: Sara disappeared when the volcano erupted, after Maria let go of her hand. Peter
P. tries to comfort Maria, but “the Other” confronts her with the memory of her dead husband.
Maria, overwhelmed by the great love she has lost, finds herself driven onward and outward
into solitude.

ACTII

Maria tries to persuade herself that her husband and daughter are still alive, but “the Other”
and her retinue drive Maria forward into the heart of her grief. The memory of the erupting
volcano replays before her eyes, and she relives the moment when she sent her husband to find
Sara instead of going to search for Sara herself. Peter P., Fru Lind, and a Choir of the Dead
join “the Other” to stage a trial in which they unanimously find Maria guilty.

Overwhelmed by guilt, Maria prepares to take her own life, but pulls back at the memory of
her child, her husband, and their unconditional love. Filled with new courage, Maria bids a
final farewell to her family. Furious that Maria is becoming reconciled to her loss, “the Other”
tries to destroy Maria’s will to live. In a climactic struggle, Maria succeeds in overpowering the
destructive force of “the Other,” and both she and “the Other” make peace with their grief. Ma-
ria’s newfound strength spreads to all those who have sat in judgment on her and together they
are able to take their leave of everything they have lost.

— Kerstin Perski, translated by Robin Blanton



